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Abstract: This study aims to identify the role and effect of Culture on the translator‟s performance in general and 

to investigate that with reference to the Sudanese context “The Wedding of Zein” by Altayeb Salih, and to show 

difficulties which face translators in translation of literary terms, so that cultures have differences according to 

religions and beliefs. Also, it helps translators to know the impact and importance of Culture on Literary 

Translation to improve their performance in literary translation through paying more attention to the differences 

of literary terms in cultures so that, translation is a kind of activity which inevitably involves at least two languages 

and two cultural traditions. As this statement implies, translators are permanently faced with the problem of how 

to treat the cultural aspects implicit in a source text (ST) and of finding the most appropriate technique of 

successfully conveying these aspects in the target language (TL). These problems may vary in the scope depending 

on the cultural and linguistic gap between the two or more languages concerned. Language and culture may thus 

be seen as being closely related and both aspects must be considered for translation. The researcher has modified 

the cultural terms in the novel “The Wedding of Zein” by Altayed Salih which weren‟t translated in an 

appropriate way according to the culture of the western countries. 
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1.   INTRODUCTION 

During the early years of the 20
th

 century, many translators believed that if readers could decode the words on the page, 

the meaning of the text would be clear. They believed that meaning was in the text. Some translators also believed that 

meaning resided in the text. Translators must pay more attention to the meanings like these (cultural terms), which lead us 

to the role and effect of culture on the translator‟s performance. 

An important aspect is to determine how much missing background information should be provided by the translator. 

Literary Translation may take several forms ranging from lexical content and syntax to ideologies and ways of life in a 

given culture. The translator also has to decide on the importance given to certain cultural aspects and to what extent it is 

necessary or desirable to translate them into the target language. The aims of the source text will also have implications 

for translation as well as the intended readership for both the source text and the target text. 

Language and culture may thus be seen as being closely related and both aspects must be considered for translation. When 

considering the translation of cultural words and notions, Newmark proposes two opposing methods: transference and 

componential analysis. As Newmark mentions, transference gives “local color”, keeping cultural names and concepts. 

Although placing the emphasis on culture, meaningful to initiated readers, he claims this method may cause problems for 

the general readership and limit the comprehension of certain aspects. The importance of the translation process in 

communication leads Newmark to propose componential analysis which he describes as being the most accurate 

translation procedure, which excludes the culture and highlights the message. Translating the source language into a 

suitable form of the target language is part of the translator‟s role in Trans-cultural communication. The notion of culture 

is essential to considering the implications for translation and despite the differences in opinion as to whether language is 

part of culture or not, the two notions appear to be inseparable. Discussing the problems of correspondence in translation, 
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Nida confers equal importance to both linguistic and cultural differences between the source language and the target 

language and concludes that differences between cultures may cause more severe complications for the translator than do 

differences in the language structure. 

The researcher is going to focus on the role and effect of Culture on the performance of the translator in general and to 

investigate that in the novel of Zein‟s wedding by Altayeb Salih. Also the researcher observed that some learners do not 

care too much about the differentiation between Cultural terms in societies, especially the students of translation, so the 

using of literary terms is different from society into another, e.g. when we translate this expression to western countries, 

we say that: it is raining cats and dogs; whereas in Islamic countries we say that, it is raining heavily. 

2.   LANGUAGE AND CULTURE 

Culture is not only understood as the advanced intellectual development of mankind as reflected in the arts, but it refers to 

all socially conditioned aspects of human life (cf. Snell-Hornby, 1988: Hymes, 1964). 

A society's culture consists of whatever it is one has to know or believe in order to operate in a manner acceptable to its 

members, and do so in any role that they accept for any one of themselves. Culture, being what people have to learn as 

distinct from their biological heritage, must consist of the end product of learning: knowledge, in a most general, if 

relative, sense of the term. By definition, we should note that culture is not material phenomenon; it does not consist of 

things, people, behavior, or emotions. It is rather an organization of these things. It is the forms of things that people have 

in mind, their models of perceiving and dealing with their circumstances. To one who knows their culture, these things 

and events are also signs signifying the cultural forms or models of which they are material representation. 

It can be summarized that this definition suggests three things: firstly, culture seen as a totality of knowledge and model 

for perceiving things, secondly, immediate connection between culture and behavior and events, thirdly culture's 

dependence on norms. It should be noted also that some other definitions claim that both knowledge and material things 

are parts of culture. (Koentjaraningrat, 1996: 80-81) and Hoijer (1967: 106). 

Halliday and Hasan (1985: 5) state that there was the theory of context before the theory of text. In other words, context 

precedes text. Context here means context of situation and culture (Halliday and Hasan, 1985: 7). This context is 

necessary for adequate understanding of the text, which becomes the first requirement for translating. Thus, translating 

without understanding text is non-sense, and understanding text without understanding its culture is impossible. 

Another point of view, however, asserts the opposite. Ironically this also goes back to Humboldt's idea about inner and 

outer forms of language. Later it is developed into the concepts of deep structure and surface structure by Chomsky. Inner 

form and deep structure is what generally known as idea. Following this concepts, all ideas are universal. What is 

different is only the surface structure, the outer form. If it is so, translation is only a change of surface structure to 

represent the universal deep structure. Accordingly, translation is theoretically always possible. 

All in all, we are faced with two extremes. Which one is right? The answer, according to Snell-Hornby (1988: 41) lies not 

in choosing any of the two. If the extremes are put at the ends of a cline, the answer lies between the two. In brief, 

theoretically the degree of probability for perfect translation depends on how far the source language text (SLT) is 

embedded in its culture and the greater the distance between the culture in (SLT) and target language text (TLT), the 

higher is the degree of impossibility. 

3.   CULTURE AND SOCIETY 

Culture and society is not the same thing.  While cultures are complexes of learned behavior patterns and perceptions, 

societies are groups of interacting organisms. People are not the only animals that have societies.  Schools of fish, flocks 

of birds, and hives of bees are societies.  In the case of humans, however, societies are groups of people who directly or 

indirectly interact with each other.  People in human societies also generally perceive that their society is distinct from 

other societies in terms of shared traditions and expectations. While human societies and cultures are not the same thing, 

they are inextricably connected because culture is created and transmitted to others in a society.  Cultures are not the 

product of lone individuals. They are the continuously evolving products of people interacting with each other. Cultural 

patterns such as language and politics make no sense except in terms of the interaction of people. If you were the only 

human on earth, there would be no need for language or government. 
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4.   TRANSLATION, CULTURE AND CONTEXT 

Nowhere is this more apparent than in translation, where at every step decisions must be taken about when to provide 

explanation and extra detail, and how far to depart from the original. Even in the translation of a relatively simple 

business letter for example, there will be valid reasons not to use a literal translation but to mould what is said in one 

language to the conventions of another. „Respected Gentleman Smith‟ may be the word-for-word translation of the 

Russian „Uvazhayemy Gospodin Smith‟, but „Dear Mr. Smith‟ is more appropriate in the context. 

The study of translation-now commonly referred to as „translation studies‟-has a far longer history than applied 

linguistics. Theories and practices of translation have changed but at their heart is a recurring debate, going back to 

classical times, about the degree to which a translator should attempt to render exactly what has been said, or intervene to 

make the new text flow more smoothly, or achieve a similar matter. Word-for-word translation is impossible if the aim is 

to make sense. This is clear even when translating the most straightforward utterances between closely related languages. 

Take, for example, the French „Ca me plait‟. Translated word for word into English it is „That me pleases‟. At least, this 

demands reordering to „That pleases me‟ to become a possible English sentence. Yet, in most circumstances, a more 

appropriate rendering would be „I like it‟. The issue therefore is not whether one should depart from the original but how 

much. Of necessity, translators and interpreters must make such judgments all the time. 

These may seem to be linguistic rather than cultural matters. Indeed, they beg the question of the relationship between 

language and culture, for translation, as conventionally defined, is between languages not cultures. Yet, as even a simple 

example will show, translation cannot be conducted at a purely linguistic level but must incorporate cultural and 

contextual factors too. Take, for example, the translation of the English pronoun „you‟ into a language which has a 

distinction between an informal second-person pronoun and a formal one (tu versus vous in French for example). In every 

instance a decision must be made about which to choose, and it cannot be based upon linguistic equivalence alone. 

In many cases translation decisions can be a major factor in cross-cultural understanding and international affairs. The 

difficulties of translating news stories between Arabic and English provide many examples. Decisions have to be made 

about whether to gloss emotive words such as „martyrdom‟, which has quite different connotations from the Arabic 

„shahaada‟, or simply to give up in difficult cases and import the original word, as in the case of „jihad‟ and „sharia‟, thus 

assuming in the reader a relevant background knowledge which they may not have. The importance of such decisions, 

playing as they do a role in each community‟s view of the other, cannot be underestimated. 

5.   LITERARY LANGUAGE VS. NON-LITERARY LANGUAGE 

There is almost a consensus nowadays on taking up the language of literature as a major, and to some, sole criterion for 

defining literature and distinguishing between what is literature and what is not. Literary language has been assigned a 

special character since antiquity. It has been considered as sublime to, and distinctive from all other types of language, 

written or spoken, due to the special use of language that is deviant, or 'estranged' from ordinary, everyday, non-literary 

language. It breaks the common norms of language, including graphological, stylistic, grammatical, lexical, semantic and 

phonological norms. 

The Formalists were the pioneers who examined the idea of deviance. They equated literary language with deviation, and 

claimed that it is used in a particular way and set off in contrast with the normal use of language. But they did not 

elaborate what the norm of language use could precisely be. Different terms were used by them to define deviation such 

as 'estranging of language', 'foregrounding', 'defamiliaization', and 'automatization' vs. 'de-automatization' of ordinary 

Language (Carter, 1979: Intro.; Ghazala, 1987 & 2011; Wales, 1989/2001 and Simpson, 2004). Among the obvious 

shortcomings of the formalists' perspective of literary language was that they identified it with poetry to the neglect of 

other types like prose and drama. 

The American New Critics followed the formalists‟ suit and viewed literary language as a special kind of language use. 

Some modern stylisticians have viewed it in a way similar to the formalists. Yet, this does not mean that they have 

defined literary language in terms of deviation only. In fact, they have refuted that and argued with many other 

contemporary stylisticians and critics that it is not wise to draw a line between literary language and other types of 

language, and that the ordinary language has been used in literary texts and produced no less stylistic effects than the 

deviant language. Deviation to them is only one aspect of literary language. (Leech, 1969; Widdowson, 1975; Enkvist, 

1973; Chapman, 1973 and others). Broadly speaking, this argument is true, especially of the language of poetry. However, 
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in reality, it might not be quite applicable. Linguistic / stylistic deviation is required and fairly common in all literary 

genres for aesthetic, rhetorical and stylo-semantic reasons, whereas they are completely absent, or, at best, occasional in 

non-literary texts. 

Non-literary language is a term which is always considered in conjunction, and in contrast with literary language. 

Controversy has been and is still going on in academic circles as to the validity of dividing language into these two 

different types. Traditionally, there has been such division between literature (especially poetry and fictional prose) and 

non- literature (other types of writing other than what is labeled as literature). The main line of argument is that literary 

language is emotional, rhetorical, rhythmical, deviant, aesthetic, expressive, symbolic, fictional and, therefore, sublime 

and superior to non-literary language which is normal, expected, direct, and lacks all other literary characteristics, and, 

hence, inferior to literary language. 

In fact, there is a point of truth in each of these two points of view. That is, the traditional one is right in its distinction 

between literature and non-literature, simply because it exists, whether we like it or not. Further, it has a strong linguistic 

and stylistic basis. The recent one, on the other hand, is true in rejecting the superiority of literature, for a certain social or 

linguistic context requires - not to say imposes - a certain type of language. For example, nobody is expected to talk or 

write to a doctor in verse, nor does anybody read a car leaflet or a list of instructions as to how to make a telephone call as 

a short story full of symbolism, rhetoric, irony and hyperbole. In the same way, no one can mistake a poem for a medical 

prescription, or a novel for a telephone directory. 

6.   CULTURAL AND LINGUISTIC EQUIVALENCE IN TRANSLATION 

Translation peers always encounter with different changes in equivalence within different language levels range from 

physical forms into meanings. Catford (1988) defined translation as the replacement of textual material in one language 

(SL) by equivalent textual material in other language (TL). Generally, almost all translation scholars emphasize the role of 

equivalence in the process or product of translation directly or indirectly. Therefore, it is in the center of the translation 

studies. It must be said that some scholars do not seem to refer to role of equivalence directly; however, if someone looks 

at their studies s/he will easily find out that equivalence would shed light on his/her studies. As a consequence, the nature 

of equivalence and its contribution and taxonomy will be defined in the following lines. 

Equivalence, inevitably, is involved in any theory of translation which can be understood by the comparison of various 

texts cross linguistically. Catford (1988) considers different shifts within languages and contends that there are various 

shifts when any of translation is carried out by translators. He, heavily, focused on the different linguistic elements as 

crucial variables in equivalence definition and equivalence finding. Accordingly, he divided the shifts across languages 

into level and category shifts. Level shifts include studies like morphology, graphology…… etc. and category shifts 

consist of structural, class, unit and intra-system shifts. 

Nida and Taber (1964) focused on formal and dynamic equivalence; their flexible binary oppositions were revised several 

times. House (1977) contended that equivalence is either overt or covert; hence, she derived here theory of translation 

based on this taxonomy. 

To sum up, translation is defined by Catford (1988) as the replacement of textual material in one language (SL) by 

equivalent textual material in another language (TL). Accordingly, Catford like many translation scholars defined an 

equivalence oriented theory. Later on, he went on details and described all kinds of possible equivalents in his theory. He 

also said that during the process of selecting, finding and creating equivalence, any translator should consider at least two 

factors, namely, linguistic and cultural factors. He said linguistic factors are those factors which exist at the levels of 

concrete form and abstract meaning of any chunk of language. In addition, cultural factors are those factors that cannot be 

seen at the level of form or meaning of language, however, they exist among the background of mind of speakers and 

writers of source language, Catford (1988) said that any translator have to consider both cultural and linguistic elements 

and translate based on these two factors. It seems he meant to convey both cultural and linguistic elements of source 

language. 

In terms of details, it must be said that Catford (1988) defined translation as the replacement of textual material of source 

language by equivalent textual material of target language. Moreover, he described linguistic factors affecting equivalence 

as those elements which exist at the level of concrete form or abstract meaning of any chunk of language and defined 

cultural factors as those elements that exist among the background of mind of speakers and writers and cannot be seen at 

linguistic levels. 
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Equivalence is the central and integral part of Catford's theory of translation. His cultural and linguistic factors which put 

influence on the equivalent appear to exist cross linguistically. 

The following graph will clarify that: 

 

7.   FORMAL EQUIVALENCE VS. DYNAMIC EQUIVALENCE 

Nida (1964) argued that there are two different types of equivalence, namely formal equivalence which in the second 

edition by Nida is referred to as formal correspondence and dynamic equivalence. Formal correspondence focuses 

attention on the message itself, in both form and content, unlike dynamic equivalence which is based upon the principle of 

equivalent effect. 

Formal correspondence consists of a TL item which represents the closest equivalent of a SL word or phrase. Nida makes 

it clear that there are not always formal equivalents between language pairs he therefore suggest that these formal 

equivalents should be used wherever possible if the translation aims at achieving formal rather than dynamic equivalence. 

The use of formal equivalents might at times have serious implications in the TT since the translation will not be easily 

understood by the target audience. 

Dynamic equivalence is defined as a translation principle according to which a translator seeks to translate the meaning of 

the original in such a way that the TL wording will trigger the same impact on the original wording did upon the ST 

audience. 

8.   STEPS OF LITERARY WORKS TRANSLATION 

Literary translation is an art involving the transposing and interpreting of creative works such as novels, short prose, 

poetry, drama, comic strips, and film scripts from one language and culture into another. It can also involve intellectual 

and academic works like psychology publications, philosophy and physics papers, art and literary criticism, and works of 

classical and ancient literature. Without literary translation, human thought and art would be devoid of the souls of great 

minds and books, spanning The Bible to Don Quixote to Freud and Einstein to Naguib Mahfouz and Orhan Pamuk. If 

translating literature and academia interests you, learning how to translate can be incredibly rewarding. The steps are: 

8.1 Become an avid and intimate reader in each of your languages: 

Translating creative works requires the ability to read between the lines. You have to love reading in the genre(s) you're 

translating and be both intimate with the writer and the nuances of language, culture, thought, and message. 

If, for instance, you translate prose poems from Dutch into English, you have to read as many published (and 

unpublished) prose poems as possible, in Dutch and in English. This will help you to grasp the styles, the subtleties, the 

contexts, and soul of prose poetry in order to deconstruct the Dutch and reconstruct the English. 

Remember to keep on top of your languages. Language is a fluid entity that constantly changes and evolves. Dialects 

change, semantics change, new words are coined, and old words die and are reborn. 

8.2 Master your writing skills in your mother tongue: 

Most literary translators, with very few exceptions, translate exclusively into their mother tongue, the language within 

best they express themselves and are most at home in. To translate a book, you have to write a book; to translate a play; 

you need to know how to write a play. The only way you can do this is write as much as possible in your language and 

continuously hone that skill. Most published translators are also published writers.  
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A rare exception to the rule was Israel's Leah Goldberg (1911 - 1970). She was European raised and educated, yet 

translated exclusively into Modern Hebrew, her third language, from six other languages. She however adopted Hebrew 

as her home and vehicle of expression and was a prolific writer exclusively in Hebrew as well. 

8.3 Get an education: 

Academic institutions worldwide are one of the strongest sources and supporters of literary and academic translation. 

Consider getting at least one degree in comparative literature, linguistics, languages, or translation to give you a head 

start. Literary translation specifically is often offered through creative writing programs. Receiving academic training will 

also give you access to literary lectures, mentor ships with professors who translate, and libraries with well-established 

and worldly collections.  

If academia is out of your league, you can teach yourself through books. Check out your local book shops and libraries on 

what is published on the subject and read, read, read. 

8.4 Research the writer and work you are translating: 

A writer's work is a piece of him/herself. In order to interpret what you're reading, you have to know everything about the 

person behind the words. Ask yourself: When and where was the work written? Where was the writer from? What 

surrounded the writer at the time the work was written? Does the work draw references from other literary pieces? What 

else has the writer written? And so forth. 

8.5 Know the risks behind what you're translating: 

The translation of a particular work can cost both the writer and translator their lives depending on the statement of the 

work. The translation of books has sparked revolutions and wars. Know your audience. 

8.6 Remember that no translation is perfect: 

The minute you begin to render your first sentence, the original is already lost in translation. It is your job not to find an 

equivalent but rather reconstruct the original as though it was written in the target language. Cultural concepts, shades of 

colour, shades of meaning and even history can and will be lost. Don't be afraid of that but instead embrace it. You can 

always use footnotes / end notes if necessary. Who is your audience? 

8.7 Find a publisher: 

Literary translations are largely contracted through publishing houses. Approach them, research them, provide 

writing/translation samples, and negotiate.  

Some countries offer grants through federal arts/culture councils allocated specifically for translating literary works. 

Check out what's available to you and weigh your options. 

8.8 Join a professional translation organization: 

Whether you live in Canada, USA, UK, China, or Arab countries, etc…. there are professional organizations for 

translators as well as organizations for literary translation. Joining an organization is important for your professionalism, 

it enables you to network, and it opens your doors to professional training opportunities and translation prizes. 

8.9 Practice, practice, practice: 

Find yourself a comfortable place and translate for at least fifteen minutes a day. You can only get better by working hard 

and maintaining a regular schedule. After a while, you will be amazed at how much work you have accumulated. 

9.   CULTURAL TERMS IN THE WEDDING OF ZEIN NOVEL 

The researcher has been selected the following paragraphs from the novel “The wedding of Zein” to concentrating on the 

cultural terms. The translator who translated this novel didn‟t transfer the meaning correctly according to the cultures of 

the western countries, therefore the researcher will try to correct all the cultural terms which transferred as they are by 

using transliteration. 

Paragraph No 1: 

د١ث اجزّغ اٌشجبي ٚ )اٌزىً( داخً اٌج١ذ د١ث رمَٛ إٌغٛح ثبٌطٟٙ.  )الديُان(وبْ اٌض٠ٓ لذ أٚوً ثٕمً اٌطؼبَ فٟ ػشط عؼ١ذ، فىبْ ٠ّشٟ ج١ئخ ٚر٘بثبً ث١ٓ 

 ٠ىبد ٠ىْٛ خب١ٌبً.ٚفٟ اٌطش٠ك ِٓ اٌزىً إٌٝ اٌذ٠ٛاْ وبْ اٌض٠ٓ ٠زًّٙ ل١ٍلاً ٚ ٠أوً ِب غبة ٌٗ ِٓ الأوً ِٓ اٌٛػبء اٌزٞ ٠ذٍّٗ، ٚد١ٓ ٠صً ثٗ إٌٝ إٌبط 
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Zein had been entrusted with transporting the food at Saeed‟s wedding and had walked back and forth between the diwan, 

where the men were congregated, and the kitchen at the back of the house, where the women were doing the cooking. On 

the way from the kitchen to the diwan Zein dawdled along, eating the choicest bits from the dish he was carrying, so that 

on arrival it was all but empty. 

The researcher translation: 

Zein had been entrusted with transporting the food at Saeed‟s wedding and had walked back and forth between the sitting 

room, where the men were congregated, and the kitchen at the back of the house, where the women were doing the 

cooking. On the way from the kitchen to the sitting room Zein dawdled along, eating the choicest bits from the dish he 

was carrying, so that on arrival it was all but empty. 

Paragraph No 2: 

آ عجُ". ٚلبي  عرقيأفجش اٌّجٍظ ِٓ اٌعذه، فمذ وبْ ِب لذسٚا... "اٌذش٠ُ فٟ اٌزىً أدٟٔ ٌذ١ّبد أوٍزٙب، ٚأدٟٔ ش١زٓ ِش ششثزٗ". ٚلبي ِذجٛة: "٠جمٝ دا 

 ِبثؼشفٛا... ألٛي آصٚي اٌشٟء اٌششثزٗ دا غبس ٌٟ فٟ سأعٟ. العرقي، لبي ٌه أٔب عرقياٌض٠ٓ: "لا ِٛ 

The gathering burst into laughter, for it was what they had expected. “The women in the kitchen gave me some bits of 

meat to eat and something bitter to drink”. „That must have been arak, you good-for-nothing,‟ said Mahjoub. „No, it 

wasn‟t arak,‟ said Zein. „Do you think I don‟t know what arak is? I‟m telling you, man, this thing I drank really flew to 

my head. 

The researcher translation: 

The gathering burst into laughter, for it was what they had expected. “The women in the kitchen gave me some bits of 

meat to eat and something bitter to drink”. „That must have been wine, you good-for-nothing,‟ said Mahjoub. „No, it 

wasn‟t wine,‟ said Zein. „Do you think I don‟t know what wine is? I‟m telling you, man, this thing I drank really flew to 

my head. 

Paragraph No 3 

بس٠ذ. عب٠ٚٓ اٌؼشط. ِش١ذ ٌم١ذ اٌم١بِخ لب٠ّخ. اٌض٠طخ ٚاٌضِج١ٍطخ ٚاٌضغفريق الطلحة  واشاعزّش اٌض٠ٓ: "ألٛي ٌه ٠ب صٚي لذ أِشٟ اٌذىب٠خ شٕٛ. أربسٞ 

 أٚي شٟء ِش١ذ أ٘جش إْ وبْ أٌمٝ ٌٟ ش١زٓ آوٍٗ.."

Zein continued: „And so I told myself I‟d go along and see what it was all about. Now it seems that the Talha people 

were having a wedding and when I got there I found that things had really hotted up – a proper hullabaloo with drums and 

ululations. The first thing I did was to go off and look to see if I could find something to eat..‟ 

The researcher translation: 

Zein continued: „And so I told myself I‟d go along and see what it was all about. Now it seems that the people who live 

in Altalha neighborhood were having a wedding and when I got there I found that things had really hotted up – a proper 

hullabaloo with drums and ululations. The first thing I did was to go off and look to see if I could find something to eat...‟ 

Paragraph No 4: 

ً ٚأدلا٘ٓ ولاِبً. وبٔ فٟ العمدة ذ ػضح اثٕخ ِّٚٙب لبي إٌبط ػٓ اٌض٠ٓ، فئُٔٙ ٠ؼزشفْٛ ثغلاِخ رٚلٗ، فٙٛ لا ٠ذت إلا أسٚع فز١بد اٌجٍذ جّبلاً ٚأدغٕٙٓ أدثب

 اٌّبء ثؼذ اٌظّأ.اٌخبِغخ ػششح ِٓ ػّش٘ب ٚلذ رفزخ جّبٌٙب فجأح وّب رٕزؼش إٌخٍخ اٌصج١خ د١ٓ ٠أر١ٙب 

Whatever people might say about Zein they acknowledged his impeccable taste, for he fell in love with none but the most 

beautiful girls, the best mannered and most pleasant of speech. Azza, daughter of the Omda, was fifteen years old and her 

beauty had suddenly unfolded in the same way as a young palm tree flourishes when, after thirsting, it is given water. 

The researcher translation: 

Whatever people might say about Zein they acknowledged his impeccable taste, for he fell in love with none but the most 

beautiful girls, the best mannered and most pleasant of speech. Azza, daughter of the local chief, was fifteen years old and 

her beauty had suddenly unfolded in the same way as a young palm tree flourishes when, after thirsting, it is given water. 

Paragraph No 5: 

ً فٟ أثٛ ػشش، ٌُٚ ٠ثش اٌض٠ٓ ٌُٚ ٠مً ش١ئبً. ٌٚىٕ ٗ ثذأ لصخ جذ٠ذح. ِٚب إْ ِعٝ شٙش، دزٝ شبع فٟ اٌجٍذ أْ ػضح خطجذ لاثٓ خبٌٙب اٌزٞ ٠ؼًّ ِغبػذاً غج١ب

 ".فريق القُزاعز١مظذ اٌجٍذ ٠ِٛبً ػٍٝ ص١بح اٌض٠ٓ "أٔب ِمزٛي فٟ 
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Not a month passed, though, before it became known in the village that Azza had become engaged to her cousin, who 

worked as a Medical Assistant at Abu Usher. Without fuss, without saying a word, Zein started on a new romance. One 

day the village awoke to his cries of: “I am slain among the people of the Koz”. 

The researcher translation: 

Not a month passed, though, before it became known in the village that Azza had become engaged to her cousin, who 

worked as a Medical Assistant at Abu Usher. Without fuss, without saying a word, Zein started on a new romance. One 

day the village awoke to his cries of: “I am slain in the Gouz neiborhood”. 

Paragraph No 6: 

س دّش ِٚعبسة اٌٙٛاد٠ش ٚاٌّش٠صبة ٘زٖ اٌّشح فزبح ِٓ اٌجذٚ اٌز٠ٓ ٠م١ّْٛ ػٍٝ أغشاف ا١ًٌٕ فٟ شّبي اٌغٛداْ، ٠فذْٚ ِٓ أسض اٌىجبث١ش ٚدا ليلايٚوبٔذ 

 فٟ وشدفبْ، ٠شخ اٌّبء فٟ أساظ١ُٙ فٟ ثؼط اٌّٛاعُ، ف١فذْٚ ػٍٝ ا١ًٌٕ ثئثٍُٙ ٚأغٕبُِٙ غٍجبً ٌٍشٞ.

His „Laila‟ this time was a young girl from among the Bedouin who lived along the Nile in the north of the Sudan and 

came down from the lands of the Kababeesh and the Dar Hamar, and from the encampments of the Hawaweer and the 

Mereisab in Kordofan. At certain seasons water became scarce in their lands and they would journey down the Nile with 

their camels and sheep in search of watering for them. 

The researcher translation: 

His „darling‟ this time was a young girl from among the Bedouin who lived along the Nile in the north of the Sudan and 

came down from the lands of the Kababeesh and the Dar Hamar, and from the encampments of the Hawaweer and the 

Mereisab in Kordofan. At certain seasons water became scarce in their lands and they would journey down the Nile with 

their camels and sheep in search of watering for them. 

Paragraph No 7: 

وأٔٗ إٌٝ ١ّ٠ٓ داسن. ٠ٚزٕفظ  مساميريٚ طىابيريٚاٌّبء ٠ذًّ الأصٛاد إٌٝ أثؼبد وج١شح، فئرا أل١ُ دفً ػشط ػٍٝ ثؼذ ١ٍ١ِٓ رغّغ صغبس٠ذٖ ٚ دق غجٌٛٗ ٚػضف 

 ً ٚغشثبً، رطٍغ ِٕٗ اٌشّظ فٟ  ا١ًٌٕ اٌصؼذاء، ٚرغز١مع راد ٠َٛ فئرا صذس ا١ًٌٕ ٘جػ ٚإرا اٌّبء أذغش ػٓ اٌجبٔج١ٓ، ٠غزمش فٟ ِجشٜ ٚادذ وج١ش ٠ّزذ ششلب

 اٌصجبح ٚرغطظ ف١ٗ ػٕذ اٌّغ١ت.

Gouz is a place of sandbank. 

The water carries sounds great distances; thus if a wedding party is being held two miles away, the ululations, the beating 

of drums, and the strains of the tunbours and mizmars, are heard as though right alongside your house. The Nile draws a 

deep breath and one day awakes from sleep and lo! Its breast has sunk down and the water has drawn away from the 

sides, settling down into one large water-course that stretches eastwards and westwards - from it the sun rises in the 

mornings and into it. It plunges at nightfall. 

The researcher translation: 

The water carries sounds great distances; thus if a wedding party is being held two miles away, the ululations, the beating 

of drums, and the strains of the tambourines and flutes, are heard as though right alongside your house. The Nile draws a 

deep breath and one day awakes from sleep and lo! Its breast has sunk down and the water has drawn away from the 

sides, settling down into one large water-course that stretches eastwards and westwards - from it the sun rises in the 

mornings and into it. It plunges at nightfall. 

Paragraph No 8: 

ِٓ اٌمشءاْ، فزغزمش فٟ رٕ٘ٙب. ٚألجٍذ ػٍٝ اٌمشءاْ، رذفظٗ ثُٕٙ، ٚرغزٍز  سُرا  ٚثؼذ شٙش ٚادذ رؼٍّذ اٌىزبثخ، ٚوبٔذ رغزّغ إٌٝ صج١بْ ٠ىجشٚٔٙب ٠مشأْٚ 

، ٚرشؼش ثمٍجٙب سُرة الرحمه َسُرة مريم َسُرة القصص ثزلاٚرٗ، ٚوبٔذ رؼججٙب آ٠بد ِؼ١ٕخ ِٕٗ، رٕضي ػٍٝ لٍجٙب وبٌخجش اٌغبس، وبٔذ رؤثش ِّب دفظزٗ

ْٓ ظُشٍّّ ۖ ٚرشؼش ثٕشٛح ػظ١ّخ د١ٓ رصً ا٠٢خ ) أيُب٠ؼزصشٖ اٌذضْ ٟٚ٘ رمشأ ػٓ  ِِ  ِٗ ب ثِ َِ مْ رَحْمَة  مِهْ عِىْدِواَفبَعْزجََجْٕبَ ٌَُٗ فَىَشَفْٕبَ  ٍُ مْ مَعَ ٍُ مِثلَْ ََ لًَُ  ٌْ آتيَْىاَيُ أَ ََ 

 َٓ ٍْؼبَثِذ٠ِ ٌِ  ٰٜ رِوْشَ  ٚرزخ١ً سدّخ اِشأح سائؼخ اٌذغٓ ِزفب١ٔخ فٟ خذِخ صٚجٙب، ٚرزّٕٝ ٌٛ أْ أٍ٘ٙب اعّٛ٘ب سدّخ. ".48( عٛسح الأٔج١بء، ا٠٢خ "َٚ

After one month she had learnt how to write, for she used to listen to boys older than herself reading aloud chapters from 

the Quran and these stuck in her mind. She applied herself to the Quran, eagerly committing it to memory and finding joy 

in reciting it. Certain verses gave her particular pleasure and they would strike upon her heart like good news. Of the bits 

she had learnt by heart she liked best the chapter of the merciful, chapter of Mary, and the Chapter of Retribution, 

and would feel her heart being wrung with sadness as she read about Job. When she reached the verse “And we restored 

unto him his family, and as many more with them, through our mercy”, she would picture „mercy‟ to herself as a 

woman, a woman of rare beauty, dedicated to the service of her husband, and she wished that her parents had named her 

Rahma, that is „mercy‟. 

http://quran.v22v.net/tafseer-2567-21.html
http://quran.v22v.net/tafseer-2567-21.html
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The researcher translation: 

After one month she had learnt how to write, for she used to listen to boys older than herself reading aloud Surahs from 

the Quran and these stuck in her mind. She applied herself to the Quran, eagerly committing it to memory and finding joy 

in reciting it. Certain verses gave her particular pleasure and they would strike upon her heart like good news. Of the bits 

she had learnt by heart she liked best the Surah Al-rahman (The Most Merciful), Surah Maryam (Mary) and Surah 

Al-Qasas (The Naration), and would feel her heart being wrung with sadness as she read about Ayoub. When she 

reached the verse “So we responded to him and Removed what afflicted him of adversity. And we gave him [back] 

his family and the like thereof with them as mercy from Us and a reminder for the worshippers [of Allah]”, Surat 

Al-„Anbya‟ (The Prophets), Verse 84. She would picture „mercy‟ to herself as a woman, a woman of rare beauty, 

dedicated to the service of her husband, and she wished that her parents had named her Rahma, that is „mercy‟. 

Paragraph No 9: 

ٚس وً ِٓ ِذجٛة، ِٚبج اٌذٟ ِٓ أسوبٔٗ، ٚاِزلأد اٌذٚس ثبٌٛافذ٠ٓ، ٌُ ٠جك ث١ذ إلا أضٌٛا ف١ٗ جّبػخ ِٓ اٌمَٛ. داس دبج إثشا١ُ٘ ػٍٝ عؼزٙب، اِزلأد، ٚد

 .القاضي الشرعيث١ذ ، ٚالعمدةٚػجذ اٌذف١ع، ٚعؼ١ذ، ٚأدّذ إعّبػ١ً، ٚاٌطب٘ش اٌشٚاعٟ، ٚدّذ ٚد اٌش٠ظ. داس إٌبظش، ٚداس 

The whole quarter heaved in its every nook and cranny and the houses filled up with visitors. There was not a house in 

which a party of people was not being put up. Hajj Ibrahim‟s house, despite its size, was full, as were the houses of 

Mahjoub, Abdul Hafeez, Sa‟eed, Ahmed Isma‟il, Taher Rawwasi and Hamad Wad Rayyis. Also the Head master‟s house, 

and the house of the Omda and that of the Cadi. 

The researcher translation: 

The whole quarter heaved in its every nook and cranny and the houses filled up with visitors. There was not a house in 

which a party of people was not being put up. Hajj Ibrahim‟s house, despite its size, was full, as were the houses of 

Mahjoub, Abdul Hafeez, Sa‟eed, Ahmed Isma‟il, Taher Rawwasi and Hamad Wad Rayyis. Also the Head master‟s house 

and house of Local Chief and that of Judge. 

10.   CONCLUSION 

The researcher confirmed that there is a role and effect of culture on the translator‟s performance in general and literary 

translation in particular. The researcher has achieved the following results, which are: Firstly, knowing Cultures is very 

important in literary translation and has the great impact on it. Secondly, all cultures at the same time dynamic and 

reluctant to undergo any change. Thirdly, translator must get in touch with different cultures which help him / her to 

translate correctly. Fourthly, the cultural equivalence is same as the linguistic one in literary translation. Fifthly, 

differences between cultures cause more severe complications for the translator than do differences in language structure. 

Sixthly, translator faces difficulties in translation of literary terms because of the differences between different cultures, 

religions, and beliefs. Finally, translation is a significance tool in the process of cultural globalization. The researcher 

recommends that the translators must read many works from different countries so that to get in touch with different 

cultures which help them to translate correctly and deal with the cultural terms in an appropriate way. Also, they have to 

read translated literary works to see how they have translated and to follow the theories which have been followed. 
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